Sylvain Jaccard, Ph.D.

Musician, teacher, researcher and director, Sylvain
Jaccard's career is characterised by the combination of
these facets. As pianist, opera singer, choir and
orchestra conductor, music education specialist and
musicologist with a doctorate in music (Ph.D.), he has
broadened his range of skills with a master's degree in
cultural management.

His studies have been marked by significant encounters
that have enabled him to acquire a solid musical
background. As far as opera singing is concerned, Yves Senn and Nicolai Gedda in particular should be
mentioned, as they opened up the world of the most beautiful vocal sensations to him. He has
performed a number of operatic roles, including Tamino (Mozart's Die Zauberflote), Rodolfo (Puccini's
La Bohéme) and Don Ottavio (Mozart's Don Giovanni) at the Avant-Scéne Opéra de Colombier; Ténor
solo 1 (Niobé by Dusapin) as part of the Opéra de Lausanne, L'émigré (Dame Helvétie by Besancon) as
part of Expo 02 and Le comte de Nangis (Le roi malgré lui by Chabrier) as part of the OSUL (Orchestre
symphonique et universitaire de Lausanne). Several recitals, including Die Schéne Miillerin (Schubert)
and the complete Liebeslieder Walzer by Brahms, as part of the Société de musique de La Chaux-de-
Fonds. Several oratorios as tenor soloist with, among others, the choir of the University of Neuchatel,
the choir of the Romainmoétier Abbey, the Laudate Deum choir, the mixed choir of La Béroche, the
choir of Les Brenets, the Konzertchor Biel-Seeland, the choir of the Lycée Blaise Cendrars and the mixed
choir of Colombier.

His passion for the piano has been sparked by Ueli Gygli, Jdnos Tamas and Catherine Courvoisier. He
has given numerous concerts as a soloist and accompanist to singers, choirs and instrumentalists,
performing classical, jazz and popular repertoire.

As for conducting, it was Eric Bauer in particular who gave him the keys to standing up in front of a
choir and orchestra. From 1997 to 2003, he was Artistic Director of the Ensemble vocal Eulodia, from
2017 to 2021 Artistic Director of the Ensemble instrumental neuchatelois, and since 2022 Artistic
Director of the Novantiqua choir in Sion.

He has conducted numerous choral works, including the Utrecht Te Deum (Handel), the Te Deum
(Charpentier), the Requiem and Coronation Mass (Mozart), the Christmas Oratorio and Magnificat
(Bach) and Le Roi David (Honegger), as well as several operas, La Bohéme and Tosca (Puccini), Carmen
(Bizet), La Vie Parisienne, La Périchole and Les contes d'Hoffmann (Offenbach), Don Pasquale and Elisir
d'amore (Donizetti) and Cosi fan tutte (Mozart) as part of the Avant- Scéne Opéra de Neuchatel.

He has also conducted several orchestral works, including Moldau (Smetana), Symphony No. 7
(Schubert), Hungarian Rhapsodies and Concerto No. 1 (Liszt), Concerto No. 2 (Saint-Saéns) and
Symphony No. 2 (Tchaikovsky) with the Orchestre Symphonique de Bienne, the Ensemble baroque du
Léman, the Orchestre de chambre de Morges, the Orchestre du CMNE, the Ensemble instrumental
neuchatelois and various ad hoc orchestras.

But we should also mention all the teachers who helped him discover the paths of composition,
pedagogy, reflection, research and the learning of other instruments, in particular the bassoon.

So, while pursuing a career as a musician, for twenty years he trained both generalist and specialist
teachers, then became Director of the Conservatoire de musique neuchatelois, before becoming
Director of the Haute école de musique HEMU Valais-Wallis on 1 September 2021.
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